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S U M M A R Y  O F  T H E
L E T T E R

This letter that i am working on is based on a true life
event. It is about a woman and her life journey. She

wrote this letter to her brother after 58 years of
abandonment by him. She explains  her pain through

her words,  how she suffered because of unacceptance 
of her marriage by her own family. 

The only man she could trust at that moment was her
husband who kept her in a store room at his friend's

house. He ran away, leaving her alone in the house of
a stranger on the second day of their marriage.

She explains her trauma through her words, how she
was brutally raped repeatedly, mentally tortured for 3

months, ended up losing her unborn child. After
getting the required treatment she was sold by the

doctor to a brothel for just 65 rupees.
This was another harsh reality she had to accept, as

she had no other choice. She deciphers how the
malemale chauvinist society overcomes the tactile

personality of a girl and transforms her into a
prostitute.



MY GRANDFATHER WAS A
WRITER/DIRECTOR. HE WAS
WRITING A SCRIPT WHEN HE

PASSED AWAY, THE INITIAL IDEA
WAS TO COMPLETE THAT SCRIPT

THROUGH MY THESIS. AFTER
DIGGING INTO THE ROOTS OF MY

FAMILY, I DISCOVERED
CONNECTIONS BEWEEN THE

LETTER AND THE SCRIPT. 
THERE WAS A SIMILAR DIALOUGE
IN THE SCRIPT AND THE LETTER.
WHICH I TOOK FORWARD IN MY

THESIS AS THE COLOUR PALLETE. 



Articles and Books



M Y  T H E S I S  S T A R T E D
F R O M  T H I S  B O O K

C A L L E D
R E M N A N T S  O F

S E P A R A T I O N  B Y  A N C H A L
M A L H O T A R A  ,

T H I S  B O O K  I S  B A S E D  O N
M A T E R I A L  M E M O R I E S  O F
D I F F E R E N T  O B J E C T S  A N D

T H E  N A R R A T I V E
A N D  F E E L I N G S

A T T A C H E D  T O W A R D S  I T ,
R E A D I N G  T H I S  B O O K

M A D E  M E  R E A L I S E  H O W
M U C H  Y O U  C A N  L E A R N
J U S T  B Y  L I S T E N I N G  T O

T H E  S T O R I E S  O F
D I F F E R E N T  P E O P L E  W I T H
D I F F E R E N T  P E R S P E C T I V E

O F  L I F E .
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Artists



S H E I L A  H I C K S  

Sheila Hicks was born in Hastings, Nebraska and
received her BFA and MFA degrees from Yale

University. She received a Fulbright scholarship in
1957-58 to paint in Chile. While in South America she
developed her interest in working with fibers. After

founding workshops in Mexico, Chile, and South Africa,
and working in Morocco and India, she now divides her

time between her Paris studio and New York.  

Hicks‘ work is in the collections of the Metropolitan
Museum of Art and the Museum of Modern Art, New

York City; Museum of Fine Arts Boston; The Art
Institute of Chicago; the Victoria & Albert Museum,

London; Stedelijk Museum, Amsterdam; Centre
Pompidou, Paris; the Museum of Modern Art, Tokyo;
Museo de Bellas Artes, Santiago; solo exhibitions at

the Seoul Art Center, Korea; Israel Museum, Jerusalem.

https://instagram.com/ateliersheilahicks?
igshid=1cd7o6c9id6go











J A C K  L E N O R  L A R S E N

Jack Lenor Larsen (born 1927) is a textile designer,
author and collector and promoter of traditional and

contemporary craftsmanship in all its forms.
Jack Lenor Larson has worked as a designer, a
researcher, an author and a curator for over 60

years. Developing a distinctive modernist aesthetic,
his textiles were selected , in 1952, for the Lever

House—New York’s first International Style office
building. The company he established grew to

become a dominant resource for signature fabrics,
especially in interior design and architecture. While
running a successful business, Jack also authored

books and curated exhibitions, extending his interest
in the global textile traditions, even as he

incorporated inspirations from these into his fabric
lines. Through his work, he has brought attention to
artists in craft media as well as the textile traditions

of distant cultures.











M R I N A L I N I  M U K H E R J E E

An Indian sculptor known for her distinctly contemporary style
and use of dyed and woven hemp fibre, an unconventional
material for sculpting, she had a career spawning over four

decades from the 1970s to the 2000s. Mukherjee's body of work
is a part of public collections at, among others, the Museum of
Modern Art, Oxford, the National Gallery of Modern Art, New

Delhi, and the Stedelijk Museum, Amsterdam.

HER TECHNIQUE AND STYLE OF WORKING!

The authors of Indian Contemporary Art Post-Independence
dubbed Mukherjee as a "unique voice in contemporary Indian
art", and remarked "The sculptures knotted painstakingly with
hemp ropes in earthy or rich glowing colours evoke a fecund

world of burgeoning life, lush vegetation, iconic figures."
Acknowledging the note of sexuality manifested in the "phallic

forms", they added "the mysterious folds and orifices, the
intricate curves and drapes. There is a sensuous, tactile quality
to her work which exercises a compelling hold on the viewer."[12

https://instagram.com/mrinalinimukherjee.foundation?
igshid=11koswbdar4mo







M A G D A L E N A  A B A K A N O W I C Z

"I feel overawed by quantity where counting no
longer makes sense. By unrepeatability within

such a quantity. By creatures of nature
gathered in herds, droves, species, in which each
individual, while subservient to the mass, retains

some distinguishing features. A crowd of
people, birds, insects, or leaves is a mysterious
assemblage of variants of certain prototype. A
riddle of nature's abhorrence of exact repetition

or inability to produce it. Just as the human
hand cannot repeat its own gesture, I invoke

this disturbing law, switching my own immobile
herds into that rhythm."

"Art will remain the most astonishing activity of
mankind born out of struggle between wisdom
and madness, between dream and reality in our

mind."









D R  C A T H E R I N E  H A R P E R

Catherine Harper led Architecture and Design at the Faculty of Arts between
2007-11. Her own work covers textile practice and theory with specialisation in
scale public art, speculative exhibition work, performance, and the construction of
creative-critical texts. She is a founder member of the university's LGBT Queer
Life Research Hub.

My research led me from drag (textiles employed in sex mimicry) to transsex
(surgeon stitchers embroidering sex) to the phenomenon of intersex (distinct from
both, intersexed individuals are born with anatomical, hormonal, genetic
biological features simultaneously male and female).
Recollecting a chance conversation with a physician working in this field while I
was Artist-in-Residence at Banff Centre for the Arts, Canada (1992), I converted
the four-years, post-transfer status of this second doctoral study into the
development of this book, a process formalised in my mind during a research
residency at Cill Riallaig Artists’ Colony, Ireland (2002) and progressed in a
writing-up residency at The Tyrone Guthrie Centre, Ireland (2006).

“Harper opens a new door on the intersexed, revealing men and women who are
conspicuously jostled among rigid definitions of gender identity, reproductive
physiology, and gender role. As they confront, embrace, or simply question their
assigned ‘positions’, these individuals expose opportunities, perhaps, to sidestep
binary role impositions in our own lives. Intersex brings biological and social
theories of gender into a dialogue with the day-to-day existence of a previously
silenced people. It’s about time.
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THE END


