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My thesis reveclves around the material
memory of a letter about a survival and
unacceptance with in the family, while
growing up I was a curious black sheep
of the family who knows the pain of
unacceptance of your own identity by
your own family, I always wondered
what's acceptance with in the family
like?

With my thesis I am celebrating a
story of person who will always stay
alive in my eyes like magic, who 1is
Just a memory now I am opening her
story about how she have been
abandoned by her own brother in the
name of our religion and the brutal
experiences which takes her to
prostitution to the world to honour
her sacrifice which she did to save
the pride of the family, She was
nothing but a child who had never
lived.

You are gone

But I can still feel your existence
All the pain you left behind

In my home,

In my head,

In my heart..




SUMMARY OF THE
LETTER

This letter that i am working on is based on a true life
event. It is about a woman and her life journey. She
wrote this letter to her brother after 58 years of
abandonment by him. She explains her pain through
her words, how she suffered because of unacceptance
of her marriage by her own family.

The only man she could trust at that moment was her
husband who kept her in a store room at his friend's
house. He ran away, leaving her alone in the house of
a stranger on the second day of their marriage.
She explains her trauma through her words, how she
was brutally raped repeatedly, mentally tortured for 3
months, ended up losing her unborn child. After
getting the required treatment she was sold by the
doctor to a brothel for just 65 rupees.

This was another harsh reality she had to accept, as
she had no other choice. She deciphers how the
malemale chauvinist society overcomes the tactile
personality of a girl and transforms her into a
prostitute.




MY GRANDFATHER WAS A
WRITER/DIRECTOR. HE WAS
WRITING A SCRIPT WHEN HE

PASSED AWAY, THE INITIAL IDEA
il WAS TO COMPLETE THAT SCRIPT

THROUGH MY THESIS. AFTER

FAMILY, | DISCOVERED
CONNECTIONS BEWEEN THE
LETTER AND THE SCRIPT.
THERE WAS A SIMILAR DIALOUGE
IN THE SCRIPT AND THE LETTER.

WHICH | TOOK FORWARD IN MY |
THESIS AS THE COLOUR PALLETE. |
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Articles and Books
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10 Times Prostitution Gave Us The Best Works Of Art

>

By Maria Isabel Carrasco
July &, 2007

Literature has given us the most impressive stories relatable to every human experience. As so, many authors
have explored all the limits and possibilities of love as one of the main human emotions and the one that
most of us look for. Love portrayed often as the ultimate prize of happiness has given us the most beautiful
romantic stories but also the most briliant tragedies. Alexandre Dumas, fils, son of the great author of The
Three Musketeersand The Count of Monte Cristo, virote an emblematic story of culture about a forbidden
love story between a man and a courtesan. The Lady of the Camellias, inspired by his short but intense affair
with Marie Duplessis, a courtesan herself, shows us the restraints and prejudices towards a profession that
has long been conceived as dark and wicked. Just as it happens with literature, the art world has always had
an interest towards this particular activity filled with contraversy,

More or less at the time when Dumas published his iconic novel, prostrtutes took the place of goddesses and

respectable ladies, becoming the muses of some of the qreatest artists the world has seen. Here are ten
2.3k
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MY THESIS STARTED
| FROM THIS BOOK
CALLED |
REMNANTS OF
SEPARATION BY ANCHAL
MALHOTARA , ‘
| THIS BOOK IS BASED ON
| MATERIAL MEMORIES OF |
DIFFERENT OBJECTS AND
THE NARRATIVE
AND FEELINGS
ATTACHED TOWARDS IT,
READING THIS BOOK
l | MADE ME REALISE HOW
MUCH YOU CAN LEARN
JUST BY LISTENING TO
THE STORIES OF
DIFFERENT PEOPLE WITH
DIFFERENT PERSPECTIVE
OF LIFE.
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VEENA TALWAR OLDENBURG
PROFESSOR
OF HISTORY AT BARUCH COLLEGE AND THE
GRADUATE CENTER OF THE CITY UNIVERSITY OF
NEW YORK

Lifestyle as Resistance: The Case of the Courtesans of Lucknow

by Veena Talwar Oldenburg (1990)

[[1]] When, in 1976, I was doing the research for a study on the social consequences of colonial
wbanization in Lucknow,/1/ a city in northern India situated about a third of the way between Delhi
and Calcutta, I came across its famous courtesans for the first time. They appeared, surprisingly, in
the civic tax ledgers of 1858-77 and in the related official correspondence preserved in the
Municipal Corporation records room./2/ They were classed under the occupational category of
"dancing and singing girls," and as if it was not surprise enough to find women in the tax records, it
was even more remarkable that they were in the highest tax bracket, with the largest individual
incomes of any in the city. The courtesans' names were also on lists of property: (houses, orchards,
manufacturing and retail establishments for food and luxury items) confiscated by British otficials
for their proven involvement in the si f Lucknow and the rebeilion against British rule in 1857.
These women, though patently noncombatants, were penalized for their instigation of and pecuniary
assistance to the rebels. On yet another list, some twenty pages long, are recorded the spoils of war
seized from one set of "female apartments” in the palace and garden complex called the Qaisar
Bagh, where some of the deposed ex-King Wajid Ali Shah's three hundred or more consorts/3/
resided when it was seized by the British. It is a remarkable list, eloquently evocative of a
privileged existence: gold and silver ornaments studded with precious stones, embroidered
cashmere wool and brocade shawls, bejeweled caps and shoes, silver-, gold-, jade-, and amber-
handled fly whisks, silver cutlery, jade goblets, plates, spitoons, huggahs, and silver utensils for
serving and storing food and drink, and valuable furnishings. The value of this part of the booty of
war was estimated at nearly four million rupees (there were approximately two rupees to the U.S.
dollar in 1857).

These courtesans appeared in other British colonial records as well. They were the subject of
frequent official memorandums written in connection with a grave medical crisis that engulfed the
military establishment in Lucknow, as well as in all the major cantonments in British India. A
greater number of European casualties during the mutiny and rebellion of 1857, it was discovered,
were caused by disease than in combat. The shock of this discovery was compounded by the
embarrassing fact that one in every four European soldiers was afflicted with a venereal disease. It
became clear that the battle to reduce European mortality rates would now be joined on the hygienic
front, to ensure a healthy European army for the strategic needs of the empire. It became imperative
that the courtesans and prostitutes of Lucknow, along with those in the other 110 cantonments in
India (and in several towns in Britain) where European soldiers were stationed, be regulated,
inspected, and controlled. The provisions of Britain's Contagious Diseases Act of 1864 were
incorporated into a comprehensive piece of legislation, Act XXII of 1864 in India; it required the
registration and pertodic medical examination of prostitutes in all cantonment cities of the Indian
empire./4/




V E E N A T A L W A R LIFESTYLE AS RESISTANCE:
THE CASE OF THE COURTESANS

OF LUCKNOW, INDIA
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When PrOStItUtlon was a When, in 1976, 1 was doing the research for a study on the social
symbol of high culture in consequences of colonial urbanization in Lucknow,' a city in

northern India situated about a third of the way between Delhi

the elita circl.es Of 19th and Calcutta, | came across its famous courtesans for the first

time. They appeared, surprisingly, in the civic tax ledgers of

H 1858-77 and in the related official correspondence preserved in the

century Indla Municipal Corporation records' room.? They were classed under
the occupational category of “dancing and singing girls,” and as if it

By Aslam Mahmud * June 7, 2017 was not surprise enough to find women in the tax records, it was

even more remarkable that they were in the highest tax bracket,
with the largest individual incomes of any in the city. The courte-
sans' names were also on lists of property (houses, orchards,
manufacturing and retail establishments for food and luxury
items) confiscated by British officials for their proven involvement
in the siege of Lucknow and the rebellion against British rule in
1857. These women, though patently noncombatants, were penal-
ized for their instigation of and pecuniary assistance to the rebels.
On yet another list, some twenty pages long, are recorded the
spoils of war seized from one set of “female apartments” in the
palace and garden complex called the Kaisar Bagh, where some of
the deposed ex-King Wajid Ali Shah's three hundred or more con-
sorts! resided when il was seized by the British. It is a remarkable
list, eloguently evocative of a privileged existence: gold and silver
ornaments studded with precious stones, embroidered cashmere
wool and brocade shawls, bejeweled caps and shoes, silver-, gold-,
jade-, and amber-handled fly whisks, silver cutlery, jade goblets,
plates, spitoons, hookahs, and silver utensils for serving and stor-
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A steamy past.
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MY JOURNEY
THROUGH
PROSTITUTION
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PATRICIA " McCORMICK

Responses to Sold

| would say that this
book was very
detailed for my age
group but i think I'm
pretty mature to
understand that it's
not a joke. This
could really be
happening to girls. |
personally loved the
book”

-Tiffany
Connors, 7th grade

This was an amazing book
that really does a great job
of shedding light on an
ongoing tragedy that much
of the world largely
ignores. Lakshmi was
really one of those
characters that stays with
you long after you've
stopped reading. Sold
makes the reader think
and maybe even want to
help.

-Mikayla
Williamson, English

Maior. Westminser Colleae
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Prostitutionis notajob. The
inside of a woman's body is
not a workplace

Julie Bindel

Displaying 1 - 20 of 59 articles

Hidden women of history: Neaera,
the Athenian child slave raised to
be a courtesan

Marguerite Johnson, versity of Newcastie

From a young age, Neaera was trained for the life
of a hetaira, or courtesan. Her tragic story comes
to us only through court documents, but she
deserves to be remembered.

The bizarre social history of beds
Brian Fagan, University of California, Santa Barbara

Today's beds are thought of as bastions of
privacy. But not long ago, they were the perches
from which kings ruled and places where

travelers hunkered down with complete




“Prostitution Is Bad.”

DEPENDS ON WHAT YOU MEAN
AND WHOM YOU ASK.

Prostitution may be the world’s oldest
profession, but there is still little agreement
on the social and moral legitimacy of
commercial sex. There are, of course, those
who consider sex sacred and its sale a sin,
and there are libertarians who are willing to

accept nearly any degree of sexual freedom.

But plenty of people have views that lie
somewhere in between, and they are
fighting over the fairness, regulation, and
even the precise definition of what
advocates and practitioners increasingly
refer to as “sex work.”

Research Article

Socioeconomic acceptability of

prostitutes in Pakistan: A

diversion from prostitution
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Abstract

Just blaming the women for lack of self-control
with regard to men is an example of gender
discrimination existing in the Pakistani society.
Prostitution is existing due to its high demands
prevailing in the society. Poverty, illiteracy,
economic unacceptability, runaways, low payroll
status and societal injustice are the causes of
women's entry intoprostitution. The twofold
purpose study not only highlights the reasons
behind the prostitution but also illuminates the
gender inequality existing in the society with
sexual violence and conservative mindsets.
Women protection bureau, welfare centers and
NGOs are recommended to work for the rescue
of such women. The concept of polygamy
through awareness campaigns is also suggested
for the economic and social acceptability of
prostitutes to eliminate this social evil out of the
society.
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Sheila Hicks was born in Hastings, Nebraska and
received her BFA and MFA degrees from Yale
University. She received a Fulbright scholarship in
1957-58 to paint in Chile. While in South America she
developed her interest in working with fibers. After
founding workshops in Mexico, Chile, and South Africq,
and working in Morocco and India, she now divides her

time between her Paris studio and New York.

Hicks work is in the collections of the Metropolitan
Museum of Art and the Museum of Modern Art, New
York City; Museum of Fine Arts Boston; The Art
Institute of Chicago; the Victoria & Albert Museum,
London; Stedelijk Museum, Amsterdam; Centre
Pompidou, Paris; the Museum of Modern Art, Tokyo;
Museo de Bellas Artes, Santiago; solo exhibitions at

the Seoul Art Center, Korea; Israel Museum, Jerusalem.

https://instagram.com/ateliersheilahicks?
igshid=1cd706c9id6go
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Jack Lenor Larsen (born 1927) is a textile designer,
author and collector and promoter of traditional and
contemporary craftsmanship in all its forms.
Jack Lenor Larson has worked as a designer, a
researcher, an author and a curator for over 60
years. Developing a distinctive modernist aesthetic,
his textiles were selected , in 1952, for the Lever
House—New York's first International Style office
building. The company he established grew to
become a dominant resource for signature fabrics,
especially in interior design and architecture. While
running a successful business, Jack also authored
books and curated exhibitions, extending his interest
in the global textile traditions, even as he

incorporated inspirations from these into his fabric

lines. Through his work, he has brought attention to
artists in craft media as well as the textile traditions

of distant cultures.
















An Indian sculptor known for her distinctly contemporary style
and use of dyed and woven hemp fibre, an unconventional
material for sculpting, she had a career spawning over four

decades from the 1970s to the 2000s. Mukherjee's body of work

is a part of public collections at, among others, the Museum of

Modern Art, Oxford, the National Gallery of Modern Art, New

Delhi, and the Stedelijk Museum, Amsterdam.

HER TECHNIQUE AND STYLE OF WORKING!

The authors of Indian Contemporary Art Post-Independence
dubbed Mukherjee as a "unique voice in contemporary Indian
art", and remarked "The sculptures knotted painstakingly with
hemp ropes in earthy or rich glowing colours evoke a fecund

world of burgeoning life, lush vegetation, iconic figures."
Acknowledging the note of sexuality manifested in the "phallic

forms", they added "the mysterious folds and orifices, the
intricate curves and drapes. There is a sensuous, tactile quality

to her work which exercises a compelling hold on the viewer."[12

https://instagram.com/mrinalinimukherjee foundation?
igshid=11koswbdar4mo
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mrinalinimukherjee.foundation
The Met Breuer

935 views - Liked by artfakir

mrinalinimukherjee.foundation The making of the
Mrinalini Mukherjee retrospective: Phenomenal
Nature, Met Breuer, New York, 2019

“One of the most arresting museum experiences of
the season... It is an astonishment” - @nytimes

Thank you @shanaypjhaveri @metbreuer
@metmuseum @metimaging for all the hard work
toward this fantastic retrospective show




"| feel overawed by quantity where counting no
longer makes sense. By unrepeatability within
such a quantity. By creatures of nature
gathered in herds, droves, species, in which each
individual, while subservient to the mass, retains
some distinguishing features. A crowd of
people, birds, insects, or leaves is a mysterious
assemblage of variants of certain prototype. A
riddle of nature's abhorrence of exact repetition
or inability to produce it. Just as the human
hand cannot repeat its own gesture, | invoke
this disturbing law, switching my own immobile
herds into that rhythm."

"Art will remain the most astonishing activity of
mankind born out of struggle between wisdom
and madness, between dream and reality in our

mind."

MAGDALENA ABAKANOWICZ




Agora — by Magdalena Abakanowicz







Agora = by Magdalena Abakanowicz




Catherine Harper led Architecture and Design at the Faculty of Arts between
2007-11. Her own work covers textile practice and theory with specialisation in
scale public art, speculative exhibition work, performance, and the construction of

creative-critical texts. She is a founder member of the university's LGBT Queer

Life Research Hub.

My research led me from drag (textiles employed in sex mimicry) to transsex
(surgeon stitchers embroidering sex) to the phenomenon of intersex (distinct from
both, intersexed individuals are born with anatomical, hormonal, genetic
biological features simultaneously male and female).

Recollecting a chance conversation with a physician working in this field while |
was Artist-in-Residence at Banff Centre for the Arts, Canada (1992), | converted
the four-years, post-transfer status of this second doctoral study into the
development of this book, a process formalised in my mind during a research
residency at Cill Riallaig Artists’ Colony, Ireland (2002) and progressed in a
writing-up residency at The Tyrone Guthrie Centre, Ireland (2006).

“Harper opens a new door on the intersexed, revealing men and women who are
conspicuously jostled among rigid definitions of gender identity, reproductive
physiology, and gender role. As they confront, embrace, or simply question their
assigned ‘positions’, these individuals expose opportunities, perhaps, to sidestep
binary role impositions in our own lives. Intersex brings biological and social
theories of gender into a dialogue with the day-to-day existence of a previously

silenced people. It's about time.

DR CATHERINE HARPER
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T'he History of the Color
Red: From Ancient
Paintings to Louboutin
Shoes



Cadmium Red
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rad has hal

around the world. The warm color is most
commanly associated with love in Western
culture and remains an attractive, vibrant

color that immediately brings attention to

itsalf.

y the color

Litunges

In many cultures, red symbolzes joy and
good tortune. In fact, in many Asian countrigs
brides wear red as a symbol of fertility and
luck. In Europe, red became equated with
aristocrats and the clergy, It association with
thie blood of Chest made it esped wally
important for the Catholic church, 50 much so
that the cardinal was named after the color
that Roman Cath cardinals traditionally
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more about the fascmating history of the
color red. And if you are looking to go in
depth, A [he i%a
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white and black, was one of the only colors

used by artwsts in the Paleolithic age because

it was easil
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which date beteser

|!|I'|'p".'[|!" eSS Of Dasnhndgs walh red ochre

Hiad v il Striant s el Cldog: with

parly examples of black andd red poftery
dating between S000 and 3000 BC. Traces af
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palotto inside the toemb of King Tut in Egypt

Fun Fact: in ancient Egypt. red ochre was
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Egypt

lifie, health, and viciory. The pegrment was also

often used o wall pasrtmgs

This risd ranges in hue tromm bolliant scarlet to

deep brick and it named after the minera
from which it’s made. This mercurnc sulfide iz

highly toxic, but has been used since the time



- of the Egyptians, The brilliant color was Vermilion
Crimson

favored by Ancient Romans, who used it

Carmine
extensivaly in decoration, Examples can still

Fun fact: In Roman times, most cinnabar

This strong red cobor, which bpans toward

ba s@an in 'Ihl,' wall art of Pompeii, In L.r L.

purpla, it mada from the dried bodies of

came from mines at Almadén in Spain

farr karmas, TF

cinnabar was zo prized in Roman times that

{Unfortunately, the workers were usually
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THE END



