SABDEZAR IRFAN

GREY MATTER

THE CONCEPTION

EXISTENCE IS THIS, | THOUGHT, A START OF JOY, A STAB OF PAIN, AN INTENSE PLEASURE, VEINS THAT PULSE UNDER
THE SKIN, THERE IS NO OTHER TRUTH TO TELL"

ELENA FERRANTE







INITIAL RESEARCH
STUDY OF THE MUNDANE (ROLE OF CONVERSATION) STUDY OF EMOTIVE PATTERNS PLACES AS REFLECTIONS OF INHABITANTS

Tracey Emin

Csilla Klenyanzski Sandrine Pellissier ‘My Bed"

"X Marks The Spot”

Richard Linklater
“Boyhood" Julianna Hunstler

Sue Law
“The Life and Death of A Relationship”



LITERARY SOURCES

PLAYS « THE BIRTHDAY PARTY BY HAROLD PINTER

SHORTSTORES ~~« THE YELLOW WALLPAPER BY CHARLOTTE PERKINS GILLMAN

NOVELS « THE HOUR OF THE STAR BY CLARICE LISPECTOR
' . THE DAYS..,OF-ABAN_DONMENT BY ELENA FERRANTE

ESSAYS . A RUUM []F UNES UWN BY VlRGINIA WUULF
o A"MANY SIDED SUBSTANCE": PHILUSUPHY OF CUNVERSATIUN IN WOOLF, RUSSELL, KANT, ERIN GREER, INDIANA
UNIVERSITY PRESS, SPRING 2017 -
« THE FICTIONS OF ABSENCE: FEMINISM, MUDERNISM VIRGINIA WOOLF, SUSAN SNIADER LANSER, CORNELL UNIVERSITY
'PRESS, 1992
~» HORROR VACUI THE FEAR OF EMPTINESS, MADS SOEGAARD 2018




COMMON THEMES

« CLOSED SPACES AS REFLECTIONS OF THEIR INHABITANTS
o EXTERNAL MANIFESTTION OF ONES PSYCHE
« SLICE OF LIFE NARRATION

| L WHA-T-"IIS .UNE’S | _' N TERMS OF THE SPACE AND TIME ONE OCCUPIES IN THE LIFE OF OTHERS?
o STREAM OF CONCIOUSNESS o ' & ;

- HOWDOESONES . ASACODEPENDENT PERSONALITY ALTER/MOULD THAT OF THE OTHER?

« HOW CAN ONE EXPLORE THE WORKING OF AN PERSON'S MIND THROUGH
INTROSPECTIVE NARRATIVE BUILDING AND STORYTELLING?

« HOW DOES THE FUNDAVENTAL BREAK BETWEEN THE I-THOU EQUATION OCCUR WHEN ONE OR BOTH
1111121 ~CODEPENDENT: '
DENTITY « WHAT IS ONE'S PERSONAL WHEN NOT INFLUENGED BY THE SPAGE AND TIME THERS
OCCUPY IN THEIR LIFE? 1S THERE SUGH A THING? |




CONTINUED RESEARCH

JOHN DYKSTRA

| WORK WITH PERSPECTIVE ILLUSIONS AS A SYMBOL FOR THE PERSONAL PERSPECTIVE ON LIFE. WE ALL HAVE A PERSPECTIVE OF THE WORLD AND DEPENDING
ON HOW HEALTHY THAT PERSPECTIVE IS, WE CAN SUFFER UNNECESSARILY OR WE CAN PROSPER AGAINST GREAT 0DDS
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VERVINA HENRY

| AM GAINING A BETTER UNDERSTANDING OF MY CULTURAL IDENTITY THROUGH NAGI. AN ALTER-EGO | HAVE CONSTRUCTED

THAT PLAYS A PROMINENT ROLE IN MY WORK. AS THE SUBJECT SHE REPRESENTS MY FEELINGS EMOTIONS, AND THOUGHTS ON
MY CULTURE"




SUSAN ALDWORTH
'THE DARK SELF" IS AN EXHIBITION EXPLORING THE EXPERIENGE OF SLEEP. IT IS AN INVESTIGATION INTO THE HUMAN BRAIN AND
IDENTITY WHERE SHE CHALLENGES US TO REFLECT UPON OUR NIGHTLY TRANSITION FROM CONSCIOUSNESS T0 OBLIVION
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ERIC THOR SANDBURG
"DEAD THINGS, NAKED THINGS, VINTAGE THINGS, ANTIQUE THINGS, DISTURBINGLY CUTE THINGS, ACUTELY DISTURBING THINGS™




TURNING POINT

CHARLIE BROWN IN PEANUTS

ANTI-HERO

HAS TO GET OUT OF BED AND GO THROUGH THE SAME HELL EVERYDAY
AT THE MERGY OF HIS FRIENDS LINUS

NOT A MASTER OF THE WORLD, BUT A PAWN

T HAVE BEEN ASKED TO TELL
YOU THAT YOUR CRIES OF
ANGUISH ARE KEEPING THE
(OHOLE NEIGHBORHIOD AWAKE !

- ‘\

®

MY ANXIETIES HAVE ANXIETIES.

SOMETIMES T LIE AWAKE AT NIGHT, TP
AND [ ASK,“WHY AM I HERE?" /2

AND WHEN TP LYING N MY BED T TN ABOUT
LFE AND | THNK ABOUT DEATH. AND NEITHER
ONE FARTIOULARLY NTEALS TO ME




LOVE AND ENTITLEMENT: JEALOUSY | o
JEAN PAUL SARTRE AND SIMUNE I]EBEAU_\IUIR | S e

o SELF-ABSOLUTION/SELEF- IDENTITY/SELF CUMPLETIUN :
» JEALOUS LOVER SEEKS ABSULUTIUN N AND THROUGH THE EYES BF THE OTHER
» RELYING ON THE OTHER'S FREEDUM 0 SEE THEM AS PERFECT IS SELF NIHILATING AS IT
S EXACTLY WHAT DEEMS THE OTHER POWELESS |
« "WE OURSELVES ARE A LACK" SAR "RE &
o SEEKING THE AFFIRMATIVE GAZE

CODEPENDENCY
AN EXCESSIVE EMOTIONAL OR PSYCHOLUGICAL RELIANCE ON A PARTNER TYPICALLY
ONE WHO REQUIRES SUPPURT ON ACCOUNT OF AN ILLNESS OR ADDICTIUN :




EXPLORATION
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U9 O9S Lso I am the space I occupy

Me Through You



EXPLORATION

ATTRACTION

REPULSION
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NARRATIVE-LED EXPLORATION




NARRATIVE-LED EXPLORATION
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THE HOW-TO OF GRAPHIC NOVELS

The Character Story Structure

In a character story, the focus is placed on the transformation
ablilities of a character.

Stories with this structure often describe how a character
develops abilities to change certain things in society. The author
reveals less of who the character is. and more of what the
character does and the influence those actions have on the
society.

In most cases, the story begins with the main character showing
signs of unhappiness, impatience or anger in their present
condition This invokes a yearning for a charge. The story ends
with the character being transformed and made to assume a new
role.
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ILLUSTRATION EXPERIMENTATION







GREY MATTER: BODY

ﬂou know lmignt
J

wsk, O ftevall

10




Stop | Please Just—
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MAGIC REALISM

INTIMACY/ MUSCLE MEMORY



You Senk Abba away beause

youdowt like eau oler anymore
and he W\ NEVER Come back
becauge of You And | want koge
to Abba |
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This i abour us, Fera. This is avout eVenything we
%nuan\— we would 'oe and what we btcame nstead,

This is it, Fera | Tnig

Wy | eaal Jave you
amigenn £ | |

BN Puoad oy e Hil?

Wil s about whe you cant stop hunﬂ and wowo 'm

nred of '9‘“‘3- | can) eep w#\’ this pecon for Yo,
Fera, \m so 5o sorey buk | dork waak bo anymore -

Dot | dodk love ou Ana | Gank st
prekend for We saiee of We Ride, |
regenk You for Wmire 'l"\-'-m], wyow Keep
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THE BREAKING POINT
MISCOMMUNICATION



like old times 2

Tawn e lights out wnn
you meme ko bed. N leawe
afrer you fail atleep
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DESPERATE ATTEMPTS TO
AVOID CONFLICT/APPEASE
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I dvdnt Hhank aseur
who would oar W Ciaes
Oq’\"ﬂ\’;'l" Sanawiches —

I dhdnr N aboul who
would braid Lyan’s hair

I didnt ¥hink abou Hrm

| Gm o bad mother who
did not tmink of her own
omldren and You TOOK Ahem
from me,Abag. | thought apout
You and what you wank ang

ler yow do 1t peeouge YOU Alwayg

do what you Wont ana oy

100K MY Gitpeew

METAMORPHOSIS OF THE “ZIT'



POWER POLITICS CHANGING
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RETROSPECTIVE THINKING SHOWING HER CODEPENDENT HABITS
LIKE RELYING ON OTHERS, FEELING DETACHED FROM REALITY ETC
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NEUROSIS COMING TO LIFE



Fera, just ook ok huen-

MEMORIES OF INTIMATE MOMENTS JUXTAPOSED WITH
NEUROTIC OUTBURST



R LA £ ; IM NoT ALONE, HEAR ME?

Wy are Yoy here A

L\hj wont you leage

me ALONE?WiYp

I'l never be alone encugh for
YU, 'l never let you i again |

\FONLY YOLL COULD g o
i HERE FOR YOU —
0O HEVER. ol ) !

THE CONFRONTATION
EXPOSITION (REALITY VS IMAGINATION)



- Fevo, you've ot vomit i your hair!
Ciet up. get i 4he Shower,come on—

g

STRAINED RELATIONSHIP BUT SHE IS
STILL DEPENDENT ON HIM



MOMENT OF WEAKNESS
FALL BACK INTO FAMILIAR PATTERNS



| came to see if you were ALWE |

Y';ik.u' Plrme was oH‘_Ljnu ert <Prawl¢d on

the floov in a pool of your VOMIT  Feval
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* Youre o mother, Fra Did You Lk boul

the kids bepore {hfcm[r\g yoursdf anund 7

Yes | did, Fera. | did- | shayed
Mg long because | wag {‘h\nk\-ng of
them. | ot anotier P'lacc because |

was thmeing of Hhem | come to Check

on you lact m-gh\ because | was again

Hurtong of the goddamn  chiidren 1)

THE FINAL BREAK



uzhlj do Hou il have my fumber P

| didnt have it. It just Came to me
| ddnt expect you fo pick up, ackually ..

\

Ona scale of 1 tobad?

You reallg cant keep 'em around, con you?

Aﬂ?me n’clH nok -

It wos nice hearing youy voice

Yeah. you too -

A PAST FRIENDSHIP REVISITED
ACCEPTANCE/SECURITY
SEL-RELIANCE
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TAKE WHAT YOU WILL






