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There are no policies to
promote and preserve
the Cultural Heritage
through education at the
school level in Pakistan

the new generation of
Pakistan
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Fresco Painting, an
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Heritage, is a dying art, : _ : ]
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: not given importance schools from manual to Fresco Painting in the
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digital arts context of Pakistan
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RESEARCH QUESTION

Why the teaching of Mughal Fresco
Painting an Intangible Cultural
Heritage, is justified to be
introduced and taught in the post
modern, technologically driven 21st
century schools in Pakistan? how it
can be taught?

PURPOSE OF STUDY

The purpose of research is to
emphasise the need, to aquaint
pakistani school children with the
MFP and look in its practical
implication.




PRESERVING CULTURAL

FRESCO PAINTING ART EDUCATION HERITAGE

THEORETICAL FRAMEWORK HISTORICAL OVERVIEW TRADITIONAL ART IN ART CURRICULUM
& CULTURAL HERITAGE EDUCATION LINESCOINCONVENTION 2065

TRADITIONAL ARTISTIC TECHNIQUE ART INTEGRATION UNESCO CONVENTION 2005
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“The traditional arts and crafts are, in fact, . : “It is one of the prime errors of historical
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Fresco Painting interprets major themes

exterior spaces in fresco is the “gift of (spiritual, historical, commemorative,

importance”. That gift then becomes the social...), present in many cultures of all
cultural heritage of one generation continents of our planet, has great power

passing to another. of transmission and of communicationto

Mark Balma viewers.
Fresco Painter
(personal communication, Jul 18, 2016)

The decoration of our interior and

Dr. Josep Minguell
Fresco Painter& Art Educator

\\)j)’ (personal communication, Jul 18, 2016)
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“Fresco Painting can be introduced as a = - : “Fresco Painting is one of the important
new medium with a significant history” aspects of Classical Art Traditions of
Salima Hashmi AR £ : Pakistan”
Artist & Art Educator 54 A\ N Taimore Khan Mumtaz
(personal communication, Jun 14, 2016) & ’ 1 = Artist & Art Educator
B (personal communication, Jul 18, 2016)
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Fresco Painting Model
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Thirdly,, the study will analyze that the teaching of
Mughal Fresco Painting an Intangible Cultural
Heritage, taught in the post modern,
Secondly, this research will contribute to the technologically driven 21st century schools in

ULl SH0e3 i B UGS Gl o] G e 0 development of the literature in the field of Pakistan might promotes and foster 21st century

SIGNIFICANCE teachers and administrators by providing a " A - o N :
S e Al o s e g e idene A e Traditional art of Fresco painting in the context of skills: creativity, critical thinking, collaboration, and

Fresco Painting , a precious Cultural Heritage into
the Art

our own region communication and will prepare our new
generation to enter the workforce and compete in
today’‘s global economy with more confidence,
knowledge and skills
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providing an outline to teach not only the old
traditional art of fresco painting but also include

and lastly, this study might help the educators by
the other traditional arts in the curriculum.

integrated practices.

the findings from this study to implement
similar arts

\

Fouthly, Teachers and administrators may use



