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DISSATISFACTIONS	 Dr.	SHABNAM	SYED	KHAN	

Sense	of	ownership	and		
pride	for	our	Cultural	
Heritage,	which	lacks	in	
the	new	genera,on	of	
Pakistan	

	

There	are	no	policies	to	
promote	and	preserve	
the	Cultural	Heritage	
through	educa,on	at		the	
school	level	in	Pakistan	

	

Adding	the	tradi,onal	arts		
in	the		art	curriculum	at	
school	level	can	play	an	
important	part	in		
safeguarding	the	Cultural	
Heritage	of	Pakistan	

	
The	cultural	heritage	of	Pakistan	belongs	to	us,	isn’t	it?	Is	it	not	important	to	preserve	our	cultural	

heritage?	Who	is	responsible	for	its	preservaPon?		

	MY	CONCERNS	



 MY CONCERNS 

Fresco	Pain,ng,		an	
Intangible	Cultural	
Heritage,	is		a	dying	art,	
needs	to	be	passed	out	
to	the	new	genera,on	of	
Pakistan	

Dr.	SHABNAM	SYED	KHAN	
The	school-wide	arts	
integra,on	programs	are		
not	given	importance	

There	is	rarely	any	
documenta,on	or	
research		available	on		
Fresco	Pain,ng	in	the	
context	of	Pakistan	

The	focus	of	the	post		
modern,	technologically		
has	driven	21st	century	
schools	from	manual	to	
digital	arts		

“An	assumpPon	is	an	unexamined	
belief:	what	we	think	without	realizing	
we	think	it”	
Retrieved	at	02:44	am,	8th	Aug,20,
	hUps://library.louisville.edu/ekstrom/
cri,calthinking/assump,ons#:~:text=An
%20assump,on%20is%20an
%20unexamined,are%20some,mes
%20incorrect%20or%20misguided.	

“ProblemaPzaPon	is	to	ques,on	the	
assump,ons	underlying	a	research	

domain	or	theory”	
Retrieved	at	08:24	pm,	9th	Aug,20	
hUps://link.springer.com/ar,cle/

10.1007/s11211-014-0215-5	



 
 

RESEARCH	QUESTION	=	

Why	the	teaching	of	Mughal	Fresco	
PainPng	an	Intangible	Cultural	
Heritage,	is	jusPfied	to	be	
introduced	and	taught		in		the	post		
modern,	technologically	driven	21st	
century	schools		in	Pakistan?		how	it	
can	be	taught?	

PURPOSE	OF	STUDY	
The	purpose	of	research	is	to	
emphasise	the	need,	to	aquaint	
pakistani	school	children		with	the	
MFP	and	look	in	its	prac,cal	
implica,on.	



 
 

THEORETICAL	FRAMEWORK	 Dr.	SHABNAM	SYED	KHAN	
FRESCO	PAINTING	
HISTORICAL	OVERVIEW	

&	
TRADITIONAL	ARTISTIC	TECHNIQUE	

PRESERVING	CULTURAL	
HERITAGE	

UNESCO	CONVENTION	2003	
UNESCO	CONVENTION	2005	

	

	

ART	EDUCATION	
TRADITIONAL	ART	IN	ART	CURRICULUM	

CULTURAL	HERITAGE	EDUCATION	
ART	INTEGRATION	
4	C’s	IN	EDUCATION	



 
 

RESEARCH	DESIGN	 Dr.	SHABNAM	SYED	KHAN	

ComparaPve	
&	

ParPcipatory	AcPon	
Research	

Interviews	
ObservaPons	STRATEGIES		



 
 

“The	tradi,onal	arts	and	cra`s	are,	in	fact,	
‘mysteries’	with	‘secrets’	that	are	not	merely	
‘tricks	of	the	trade’	of	economic	value	(like	the	
so-much-abused	European	“patents”),	but	
pertain	to	the	worldwide	and	immemorial	
symbolism	of	the	techniques,	all	of	which	are	
analogies	or	imita,ons	of	the	crea,ve	nature	
in	opera,on”―	Ananda	K.	Coomaraswam	
Retrieved	from				Ups://www.goodreads.com/author/quotes/73275.Ananda_K_	
Coomaraswamy#:~:text=%E2%80%9CArt%20is%20nothing%20tangible.,by%20which
%20things%20are%20made.%E2%80%9D		-10	–Aug,2020	

Dr.	SHABNAM	SYED	KHAN	

	
“It	is	one	of	the	prime	errors	of	historical	
and	ra,onal	analysis	to	suppose	that	the	
‘truth'	and	‘original	form’	of	a	legend	can	
be	separated	from	its	miraculous	
elements.	It	is	in	the	marvels	themselves	
that	the	truth	inheres.”	
―	Ananda	K.	Coomaraswam	
Retrieved	fromUps://www.goodreads.com/author/quote	
s/73275.Ananda_K_Coomaraswamy#:~:text=%E2%80%9CArt%20is
%20nothing%20tangible.,by%20which%20things%20are%20made.
%E2%80%9D		-10	–Aug,2020	

	



 
 

The	decoraPon	of	our	interior	and	
exterior	spaces	in	fresco	is	the	“gid	of	

importance”.	That	gid	then	becomes	the	
cultural	heritage	of	one	generaPon	

passing	to	another.	
Mark	Balma	
Fresco	Painter	

(personal	communica,on,	Jul	18,	2016)	
	

Dr.	SHABNAM	SYED	KHAN	

	
Fresco	PainPng		interprets	major	themes	
(spiritual,	historical,	commemoraPve,	
social...),	present	in	many	cultures	of	all	
conPnents	of	our	planet,	has	great	power	
of	transmission	and	of	communicaPonto	
viewers.	

Dr.	Josep	Minguell	
Fresco	Painter&	Art	Educator	

(personal	communica,on,	Jul	18,	2016)	
	



 
 

“Fresco	Pain,ng	can	be	introduced	as	a	
new	medium	with	a	significant	history”	

Salima	Hashmi	
Ar,st	&	Art	Educator	

(personal	communica,on,	Jun	14,	2016)	
	
	

Dr.	SHABNAM	SYED	KHAN	

	
“Fresco	PainPng	is	one	of	the	important	
aspects	of	Classical	Art	TradiPons	of	

Pakistan”	
Taimore	Khan	Mumtaz	
Ar,st	&	Art	Educator	

(personal	communica,on,	Jul	18,	2016)	
	
	

 
 



 
 

Fresco	Pain,ng	Model		 Dr.	SHABNAM	SYED	KHAN	PREPARING	PLASTER	 CARTOON	PREPARATION	PREPARING	PLASTER	



 
 

PERFORATION	 PAINTING		TRANFERING	CARTOON	 RESEARCH	POSTERS	



 
 

SIGNIFICANCE	 Dr.	SHABNAM	SYED	KHAN	

	
	

This	study	might	influence	educa,onal	decisions	of	
teachers	and	administrators	by	providing		a	

detailed	analysis	of	incorpora,ng	Tradi,onal	Art	of		
Fresco	Pain,ng	,	a	precious	Cultural	Heritage	into	

the	Art		

Thirdly,,	the	study	will	analyze	that	the	teaching	of	
Mughal	Fresco	Pain,ng	an	Intangible	Cultural	

Heritage,	taught		in		the	post		modern,	
technologically	driven	21st	century	schools		in	

Pakistan	might	promotes	and	foster		21st	century	
skills:	crea,vity,	cri,cal	thinking,	collabora,on,	and	

communica,on	and	will		prepare	our	new	
genera,on	to	enter	the	workforce	and	compete	in	
today‘s	global	economy		with	more	confidence,	

knowledge	and	skills	

Secondly,	this	research	will	contribute	to	the	
development	of	the	literature	in	the	field	of	

Tradi,onal	art	of	Fresco	pain,ng	in	the	context	of	
our	own	region	



 
 

Fouthly,	Teachers	and	administrators	may	use	
the	findings	from	this	study	to	implement	

similar	arts-integrated	prac,ces.		
Dr.	SHABNAM	SYED	KHAN	

	and	lastly,	this	study	might		help	the	educators	by	
providing	an	outline	to	teach	not	only	the	old	

tradi,onal	art	of	fresco	pain,ng		but	also	include	
the	other	tradi,onal	arts	in	the	curriculum.	


