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FATHER OF ART EDUCATION
five stages of artistic development
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PRESCHEMA'|C mLISM ADULTHOOD)
& (9-12) -
£ GANG AGE
PEOPLE AND REPRESENTING - SELF AWARENESS
OBJECTS - SMALL DETAILS
DISCUSSING ART WITH ~NOT EAGER TO EXPLAIN TO
ADULTS ‘ ADULTS
EAGERLY EXPLAIN WITHOUT - HIDES DRAWINGS FORM
LSS SR - SYMBOLIZATION AL REASONING AND SELF-
~ REPEATED WITH VARIATION. CRITICISM
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. creative action of play by oLw»J,oArmui
children

Zone of Proximal Development
(ZPD)

distance between the child needing ad\wxguodance
/peer collaboration to completing the task 1y /
independently

Il

o relationship between learning and development can
only be accessed by social interactions with other

‘people ™ )

Vygotsky believes that leammg ccurs in ZPD




HOWARD GARDNER

Awmerican ngcb[ogist
Professor at Havard University

HIS THEORTES HAVE A 1967 gYM©
DEVELOPMENTAL FOCUS SY
AND CAN APPLY TO
DIVERSE SUBJECTS
INCLUDING DRAWING,
NARRATIVE, MUSLC,
SENSITIVITY, AND

STYLE
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The pres'kool and
adult drewings
contained more
expressive qualities
then middle
childhood sketches.
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Beﬁnard Darras and Am‘ia.
Kindler.

PICTORAL IMAGERY

Theoratical addptatfon from C.S. Peirce’s (195'5')
semiotic tbeo;_”y.

“all Pr’ctoria[ represenm.tiomzl activity shares
conmmunication Potentm[” (p. 148). Darras and

MAF LiIkE Kindler (1994)
CONFIGURATION

devefapment ofPictorz'a[ fmczgeay

cannot be exP[ained b) a linear

* interactive

prog ression

social environment PICTORAL
* IMAGERY

cultural aspects

artistic deve[opment in tbree stczges
GESTATION l EARLY CHILDHOOD YEAR
BiRTH

+ FIVE 1IcoNICITIES
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movements mimicking extensive
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and sounds PS
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OVERLAPPING
- possible universal stages FACTORS

- stage and age boundaries

- importance of social interactions

- self-criticism in middle childhood

- the childhood search for symbols and their

meanings.
Y OUNG CHILD&EN‘S RELATED
DRAWING CHARACTERISTICS
FIRST STAGES OF :
S LOWENFELD’S _
POSSIBLY L ==--<a$;iz>s,%ﬁ%£-_ -
UNIVERSAL % t' - ANDKINDEERS. -
N -RIQS’ ANE}‘ .

BEX.

Bl - LowENFELD S FIRST THRE SfAGES
= SOCIA “ARE UNIVERSAL IN THE SENSE THAT
CHILDREN ALL OVER THE WORLD
INTERACT S + WILL PASS THROUGH THESE STAGES
REGARDLESS OF THE PARTICULAR
4 ENVIRONMENTAL CONDITIONS THAT
PREVAIL OR THE TECHNOLOGIES
s _AVAILABLE TO THEM

PARRAS ANDIKINDLE R SELF—CONSCIOUSNESS

(1777, PIAGET (1756, AND SELF—cRiTicisM
LOWENFELD (1782), AND

VYaGoTskyY (1778)

DISCOVERY OF

SYMBOLS AND
EXPLORATION OF
EPRESENTATIONY/.

~  LOWENFELD (1982),
—  GARDNER. (1980), AND
P KERLAVAGE (1998)

y

- DARRAS AND KINDLER'S (1997)
ICONICITIES2 AND 3
- KERLAVAGE'S (1998) EARLY
SYMBOL MAKING



CRITICISMS




CHILOREN'S
SPONTANEGUS
ORAWINGS RELY GN
MANY OIffERENT
GRAPHIC MEDIA
fORMS, 56 THE
PCPULAR CULCTURE
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CREATIVITY.




